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Adoff, Arnold. Make a Circle Keep Us In; Poems for a Good Day; illus. by Ronald Himler.
Delacorte, 1975. 74-22162. 27p. Trade ed. $4.95; Library ed. $4.58 net.
Like Black is Brown is Tan, this is a poem-cycle about family love. It moves
Ad through the day of two small children, beginning with the first loving hugs of the
3-6 morning and ending with the circle of protective parental arms when a night storm
yrs. frightens the children. In between: playing, eating, watching grandpa work in the
yard, listening to grandma's stories of the past, scolding father for smoking, and all
the important small events of a child's day. Himler's drawings are both robust and
cozy, and the poem moves freely along, although not quite as smoothly as Black is
Brown is Tan does since it moves from one activity to another. The title is from the
scene during the storm, when-listening to the thunder-the children are snug in
their parents' bed and, ".. . hands like / bands / of steel / around / are round / make
a circle / keep us / in."
Bach, Alice. The Smartest Bear and His Brother Oliver; illus. by Steven Kellogg. Harper,
1975. 74-29348. 35p. Trade ed. $5.95; Library ed. $5.11 net.
The bear family are happily stuffing themselves with delicacies in preparation for
Ad hibernation. Ronald, one of the cubs, disdains the feasting; he wants to stay awake so
K-2 that he can finish going through volumes of the encyclopedia and prove that he is
smarter than his gluttonous brother Oliver. The story consists of Ronald's efforts to
resist his mother's urging that he eat, but in the end he sleeps-despite the
abstention-in silent peace, nestled with Oliver in between Ma and Pa, covered with
bedding. The book has some amusing moments, the story is adequately told, and the
illustrations have humorous details; there is, however, little solidity to the tale, and
the ending is a mild letdown.
Barton, Byron. Hester; story and pictures by Byron Barton. Greenwillow, 1975. 75-9668. 31p.
Trade ed. $6.95; Library ed. $5.81 net.
While waiting for the time her guests will arrive for a Halloween party, Hester (an
Ad alligator child) goes out for a brief trick or treat session. Invited into a crumbling old
K-2 house, she is made welcome by a witch whose friends are assorted monstrosities; the
house is replete with skeletons, bat, cat, cobwebs, dungeon, et cetera. Hester and
the witch go for a broomstick ride, make a crash landing, the broom breaks, and
Hester (in witch's costume) kindly gives the real witch her broom before she goes
home for her own party. The pictures, despite their ghoulish cast, have warmth, due
in part to the colors (bright shades of orange, yellow, and green) and in part to the
comic exaggeration of character and line. Barton doesn't use people as a foil for his
protagonist as Waber does, so this lacks that quality of bland incongruity; there' is
appeal in the Halloween setting, the monsters, and the cozy ending, but the plot line
is frail and the writing style static.
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Batterberry, Ariane (Ruskin). The Pantheon Story of Art for Young People; Rev. ed.;
Pantheon Books, 1975. 74-24717. 159p. illus. $12.95.
A revised edition of the 1964 title which was published under the name of Ruskin,
R this oversize book is profusely illustrated with reproductions of excellent quality,
5- many in full color. The writing style is simple and informal, the information given
with authoritative knowledge; the author discusses details of pictures as well as
giving general facts about artists, trends in art history, and the cultural matrices out
of which artists or trends emerged. The revision brings the book up to date, although
there is comparatively little material on today's artists; the chapter on "Art in
America" is disappointingly brief, but the book as a whole gives a broad view of art
history and communicates the author's pleasure in, and appreciation of, her subject.
There is no index.
Bendick, Jeanne. How Heredity Works; Why Living Things Are As They Are. Parents'
Magazine, 1975. 74-4472. 64p. illus. $4.59.
Good integration of text and illustrations helps in a clear presentation of the topic.
R Bendick divides the text into short topics, reiterates, asks open-ended questions
2-4 (these tend to be repetitive) and provides some good bases for discussion. Without
going into the intricacies of DNA and RNA, she explains that genes within cells for
all species of Iving things contain instructions, that each species reproduces its kind,
that inherited traits don't always show up in the next generation (again, no explora-
tion of the complexities of recessive and dominant genes) and that environment can
influence individuals. Lucid and crisp, a good introduction. And index is appended.
Blue, Rose. The Preacher's Kid; illus. by Ted Lewin. Watts, 1975. 74-19154. 52p. $5.95.
Linda can't understand why there is so much fuss about having black kids bused
Ad into the school she attends, since there's enough space. She knows her father, a
4-6 minister, is being pressured by his congregation to take a stand against the busing,
knows also that some of her friends are planning to stay home. Linda goes to school,
one of the few white students to do so; her parents have said she could decide for
herself. Ostracized by many of her friends, she is troubled but decides she must do
what is right. Her father is given notice; the story ends with an encouraging move to a
church in another town, a town that has welcomed its contingent of black pupils and
that wants a minister with the courage to abide by his principles. The theme is
important, the plot is believable, the issue and the message worthy-but the story
suffers from too much message, with a major portion of the dialogue given over to
explanations and explorations of the theme.
Boden, Alice, ad. The Field of Buttercups. Walck, 1975. 74-5451. 30p. illus. $6.95.
A retelling of the Irish folktale is illustrated with pictures that are bright and lively
M but are crowded with details. Michael sees a leprechaun and catches him, knowing
K-2 that the wee creature, has, somewhere, a pot of gold. The leprechaun admits that his
gold is buried under a particular buttercup plant, so Michael releases him and ties his
red garter around the plant so that he can tell it from the sea of surrounding butter-
cups. Michael rushes home for a spade, and when he returns finds that every plant
has a red garter. He laughs, and picks a buttercup bouquet for his mother. A weak
ending to a pedestrian retelling.
Burchard, Marshall. Sports Hero; Phil Esposito; by Marshall and Sue Burchard. Putnam,
1975. 74-21083. 95p. illus. $4.69.
Nicely gauged for young hockey fans, with big print and plenty of white space,
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simple vocabulary and photographs of Esposito in action. The text describes the
R high-scoring Esposito's boyhood devotion to the game, his years on a farm team and
3-4 with the Chicago Blackhawks, and-in greater detail-his record with the Boston
Bruins, as leading scorer, contributor to a Stanley Cup victory, and participant in the
Team Canada games with U.S.S.R.
Callahan, Philip S. Bird Behavior. Four Winds, 1975. 74-30309. 188p. illus. $7.95.
Not for the reader with a casual interest, this text gives a comprehensive and
R detailed picture of bird behavior. The author, an entomologist with a special interest
7- in falconry, discusses morphology and classification of birds as a preface to chapters
that focus on special areas of bird behavior: nest-building, migration, territorial es-
tablishment and defense, and so on. He concludes with a chapter called "Fun with
Birds" that suggests proper binoculars for the bird-lover, books for identification,
ways to keep records, and proper housing for pet birds. Written with gusto and
knowledge, a happy combination. Some of the photographs are amateurishly fuzzy,
but they are placed carefully in relation to textual references and have full descriptive
captions. A glossary, a list of selected reading materials, and an index are appended.
Chenery, Janet. Pickles and Jake; illus. by Lilian Obligado. Viking, 1975. 74-8780. 50p. $5.95.
The humor and vitality of the illustrations add to the appeal of a story about
Ad children who enter a dog and a cat in a pet show. Sam has worked intensively to train
K-3 his dog Pickles to do tricks, jeering at his sister Emily because she plans to enter her
cat Jake in the Most Beautiful Pet class. There's considerable sparring before the
contest and dismay all around when the two animals, upset by the excitement and the
proximity of other animals, go off on a wild tear around the ring, a frightened Jake
clinging to the back of an overstimulated Pickles. Together, the two win a prize for
the most unusual trick in the show. The ending isn't quite convincing, and the story
moves slowly at the start, yet the subject, the simplicity of the style, and the child-
oriented humor of the situation make this a palatable story for the beginning reader
as well as a good read-aloud story.
Child Study Association of America. Families Are Like That! illus. by Richard Cuffari. T. Y.
Crowell, 1975. 73-21647. 142p. $6.50.
Cuffari's simply composed line drawings illustrate a selection of stories, or ex-
R cerpts from books, that have been chosen with discrimination. Family life and rela-
2-4 tionships are the theme of the book, and the stories have variety in style, setting, and
plot. Included are ten stories by Rose Blue, Emma Brock, Carolyn Haywood, Mar-
ion Holland, Doris Johnson, Joan Lexau, Patricia Miles Martin (two), Ruth Son-
neborn, and Janice Udry.
Coles, Robert. Headsparks. Little, 1975. 74-32046. 88p. $5.95.
Described on the jacket flap as "a fictionalized case history of emotional growing
Ad pains," this story about Cathy, a high school junior, has the stamp of authenticity.
7-9 The author is an eminent psychiatrist, but he has not quite succeeded in writing an
effective story; it is convincing, but it is still too much of a case history to read well.
The story begins at a slow pace, as Cathy-tense and worried-restlessly battles her
erratic behavior and her troubled thoughts. She's happy at home and doing well in
school but worried about her future and the imminent separation from her boyfriend,
who is soon to go to college. Cathy eventually talks to her parents, sees a doctor, and
is relieved by that discussion and the prospect of further help, but the long, introspec-
tive passages and the equally lengthy colloquy with Dr. Strong are heavy going, since
they are supplied with little contrast.
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Conford, Ellen. The Luck of Pokey Bloom; illus. by Bernice Loewenstein. Little, 1975.
74-26556. 135p. $4.95.
Pokey Bloom was convinced, each time she sent in an answer to a contest, that
R she'd win. There was the dream house, where she would be "living in splendor you
4-6 never dreamed possible." The boxes of greeting cards. The testament to the wonders
of Redimix Cake Mixes. They took her mind off her school work, but it would be
worth it. The only cloud on her horizon was her brother Gordon, who was going
through a strange phase, he'd have a dungeon in the dream house, while she had a
room big enough for a ping pong table. The threads of the plot are Pokey's luck (she
wins fourth prize in one contest) and Gordon's peculiar behavior (first love) but the
story is told in such a blithe style no stronger plot is really needed; the several
episodes involving Pokey's friends are amusing, but this is above all a warm family
story, with good parent-child relationships, firm characterization, and smooth
dialogue.
Coombs, Patricia. Molly Mullett. Lothrop, 1975. 74-22009. 32p. illus. Trade ed. $4.75; Library
ed. $4.32 net.
There are echoes of "Molly Whuppie" in this breezy folk-like tale that has adven-
R ture, humor, magic, and a doughty heroine; the illustrations mock traditional sex
3-5 roles and show Molly Mullett as a typically pigtailed, freckled Coombs girl. Mr.
Mullett has said he didn't want a sniveling daughter; if he'd had a son, the boy could
have made short shrift of the ogre who was ravaging the village. So Molly set forth
with a basket packed by her mother, and-with the help of a bird-she constructed a
bridge too frail for the ogre, and came home with a bag of gold. Second adventure:
slaying the ogre. Outcome: Molly knighted by the king. Tag line: Mrs. Mullett
smiling quietly when Molly asks why she'd put exactly the right things for ogre-
outwitting in the basket.
Cooper, Gordon. A Second Springtime. Nelson, 1975. 75-2144. 2 23p. $6.50.
First published in England, a story set in the 1870's takes orphaned Hester Field-
Ad ing from an English orphanage to a farm home in Nova Scotia. Cooper's writing has a
7-9 lulling, old-fashioned sedateness that suits the period but this is not as cohesive a
story as his An Hour in the Morning, or its sequel, A Time in a City. Hester is
accepted lovingly by the Clarkes, save for Ben, who is jealous; she learns to take
care of the Clarke baby, to milk a cow, to enjoy the freedom and privacy she had
lacked at the orphanage. Save for the theme of Ben's hostility (which changes on the
last page) the only real plot threads occur too late in the story for balance: Hester is
unjustly accused, and later cleared of theft, and her best friend from the orphanage
(six girls had traveled to the new country together) appears and dies of exposure-
induced illness. Beth had run away because, unloved and overworked, she was
miserable. So Hester knows how lucky she has been.
Currell, David. The Complete Book of Puppetry. Plays, Inc., 1975. 73-19484. 206p. illus.
$14.95.
A Council Member of the British Puppet and Model Theatre Guild, Currell has
R written a comprehensive book that can be used by young adults and adults for
6- making and operating puppet theatres, and that can serve as a browsing source for
younger readers. Even without an index, the book has reference use. The text,
illustrated profusely and well with diagrams and photographs, describes the tradi-
tional puppetry of countries throughout most of the world, and the uses of puppetry
in education. Chapters on various types of puppets (glove, rod, shadow) include
information on making, operating, and staging puppets; the book closes, with advice
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on related puppetry techniques and on the puppet show itself: script, dialogue, re-
hearsal, music, performance, et cetera. As an example of the thorough coverage, the
chapter on the marionette lists, in the table of contents, about 100 separate subjects.
The print is unfortunately small; the writing style is direct and clear. A list of pup-
petry organizations in many countries, sources of suppliers in the U.S. and England,
copyright and safety regulations, and an extensive divided bibliography are ap-
pended.
Curtis, Robert H. On ESP; illus. by Allen Davis and Joan Freed Curtis. Prentice-Hall, 1975.
74-20901. 86p. $5.95.
A discussion of various kinds of psychic powers and parapsychological
M phenomena includes descriptions of research, anecdotes about precognition or telep-
7-9 athy, facts about mediums, faith healing, etc. The writing is informal, directed to the
reader (". . . Be on the lookout for articles . .. ," "You might want to try an
experiment," "The girl will never believe that. Would you?") and is fairly objective.
The organization of material is poor (a chapter entitled "Faith Healing Revived"
includes material on hypnosis and on Kirlian photography) and coverage is often
superficial, with some chapters only a few pages long. There are two illustrators, one
adept (their contributions are not identified) and one whose work is inept and awk-
ward. Experiments are suggested throughout the book, and it closes with a series of
photographs of named adults about whom several questions are asked, to "Test
Your ESP." Unfortunately, the reader must page back and forth to find names in
subsequent pictures, for the answers are given by using names and page numbers
-but there are no numbers on the pages. A glossary and an index are appended. This
is not as comprehensive as Daniel Cohen's ESP or as informative and well-written as
Aaron Klein's Beyond Time and Matter.
Doty, Jean Slaughter. Winter Pony; illus. by Ted Lewin. Macmillan, 1975. 74-19044. 106p.
$5.95.
A sequel to Summer Pony, this is truly a story for the horse-smitten. Ginny and
Ad her friend Pam are helped by Michael, the handler who works for Pam's father, to
3-5 break Ginny's pony to harness so that she can pull a sleigh; the girls have a minor
accident and they learn how much work it is to care for a horse and tack properly, but
they enjoy sleigh-riding tremendously. Then Ginny discovers that her pony is in foal,
and the story ends with the birth of a colt, an event in which Ginny lends a hand. The
illustrations, black and white, have the fidelity of photographs; the writing style is
competent, but there is too little variety in the story for all but the pony league. For
them: delight, nothing but details about training, caring for, riding, and loving
Mokey, the winter pony.
Duncan, Jane. Brave Janet Reachfar; illus. by Mairi Hedderwick. Seabury, 1975. 74-8693.
31p. $6.95.
The setting will be familiar to readers of Duncan's My Friends the Miss Boyds and
R other adult books. Here Janet is a child, living on a remote farm in the Scottish
4-5 Highlands with no other children in her small world. Undisputed ruler of that world
is Granny, shrewd and dictatorial; it's Granny that Janet fears when she does some-
thing forbidden, going out to the East Hill to help bring in the sheep when there's a
sudden spring snowstorm. Nobody knows she has gone, and Janet sends her dog to
the farmhands when she finds a trapped ewe; the men come to the rescue and they all
agree not to tell Herself, Granny. Granny scolds, then softens, and Janet suspects
that the perspicacious woman knows exactly what happened. The illustrations,
painted in soft, bright colors, are particularly lovely in the snow scenes; the writing,
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bland and polished, has an easy flow, and the story-nicely scaled for the
audience-gives a vivid picture of a Scottish farm family.
Earle, Olive Lydia. Nuts; by Olive L. Earle with Michael Kantor; illus. by Olive L. Earle.
Morrow, 1975. 74-26800. 6 3p. Trade ed. $4.75; Library ed. $4.32 net.
Although this has minor reference use and contains accurate information and
R drawings that can be useful in identifying species, the writing is brisk to the point of
3-5 aridity. A page of background information discusses "so-called nuts as well as true
nuts," and a second page shows plant parts (unfortunately, giving no clue as to
relative sizes); the rest of the book consists of one, two, or three pages each devoted
to one kind of nut. The text gives facts about the parent plant, the morphology of the
nut itself, and usually something about the way the flowers are formed, the way the
nut is used for food, or other pertinent information. Alphabetically arranged, the
thirty-three entries serve a useful purpose: an appended list of the nuts described,
with page numbers, functions as a table of contents.
Evslin, Bernard. The Green Hero; Early Adventures of Finn McCool; illus, by Barbara
Bascove. Four Winds, 1975. 74-23851. 181p. $7.95.
In a sophisticated and witty retelling of Finn McCool legends, Evslin has con-
R structed a sequential narrative from which storytellers may use separate chapters as
6-9 source material. Most of the tales are concerned with Finn's struggles against his
* enemies, the witch sisters and the mighty chieftain Goll McMorna, who had slain
Finn's father; the cycle concludes with Finn's victory over Goll and his assumption
of the role of chieftain of the Fianna. Evslin is especially adept at using contemporary
phrases or concepts (A witch speaks to Finn's love Murtha, who sees only a pelican
which she addresses politely as Mr. Pelican. Says the bird, "Miss, dear.") so that
they are not awkward but amusing. The events are not changed from other versions,
but the yeasty style gives them new vitality.
Fleischhauer-Hardt, Helga. Show Me! A Picture book of Sex for Children and Parents;
photographs by Will McBride. St. Martin's, 1975. 74-30507. 176p. $12.95.
Translated from the German, an oversize book of photographs with captions is
NR followed by an "Explanatory Text" that is apparently addressed to adults ("A father
Adult or mother should explain that semen may leave a few harmless stains in the laun-
dry,") but that has some writing that condescends to the child ("After the birth of a
child the parents are very happy and pleased.") The photographs are large-scale,
double-spread, and often jarringly out of alignment because of the binding. Smaller
pictures and comments (most by children, a few by a disapproving elderly person)
run across the tops of the pages. The book is introduced as a text for parents and
children to use together, its intent being to present the range of human sexuality with
candor and to instill an appreciation of the joy and beauty in sexual relationships.
The photographs are of children and adults, nude, exploring and discussing each
other's bodies and their own; they include close-ups of copulation, a male urinating,
females embracing, boys masturbating, et cetera, and in the captions above, such
comments as "Sometimes my brother rubs his penis really fast.. ." or "What an old
crab! And just 'cause those two are making out with each other, and because she's
kissing his penis" (these from children, the last in response to "Disgusting. This has
got to stop!") This may be intended to make children feel at ease with their bodies
and feel natural about sex, but it gives perhaps more information than young children
need, it will surely titillate some and offend others, and the captions have a note of
flippancy that undermines the message that sex-play is normal and beautiful. They
may have been meant to suggest that it's fun, but they inject a note of.voyeurism.
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The book may be useful for adults, but it seems inappropriate for either younger or
older children.
Gilbert, Sara. Fat Free; Common Sense for Young Weight Worriers. Macmillan, 1975.
74-23311. 114p. $5.95.
The operative words are "common sense" in an excellent book for adolescents
R who are concerned about weight or appearance. Gilbert discusses the causes of fat
6-12 and fat storage; the sources of fats, proteins, and carbohydrates and the body's needs
for these foods; diets, eating patterns, crash diets, pills, exercise, and the imperative
first step, consulting a doctor. She gives advice about adhering to a diet and about
preparation for dropping it, about weighing in (not too often) and expecting
fluctuations in weight loss, about learning to think in terms of intake (food) and outgo
(exercise) and about jumping to conclusions about whether or not one should be
attempting to lose weight. A calorie-carbohydrate chart, a list of sources of further
information, and a relative index are appended to this brisk, informal, and sensible
text.
Hall, Bill. A Year in the Forest; illus. by Feodor Rojankovsky. McGraw-Hill, 1975. 73-3334.
66p. Trade ed. $6.95; Library ed. $6.84 net.
An oversize picture book contains some drawings made by Rojankovsky before
Ad his death in 1970 (some of them in unfinished form) and some illustrations from books
K-2 published between 1943 and 1967; there is, therefore, considerable variety in the
quality of the pictures. The text is divided by seasons, describing the changes in the
activities and the habitat of forest animals. While the book's format and the text are
appropriate for a read-aloud audience, there are occasional remarks that may call for
explanation, such as the "deer mothers are losing their winter coats." The style is
pedestrian, but the book can stimulate interest in wild life, observation of environ-
mental changes, and understanding of the cycle of seasons.
Haywood, Carolyn. Eddie's Valuable Property; written and illus. by Carolyn Haywood.
Morrow, 1975. 74-17499. 192p. Trade ed. $5.95; Library ed. $5.11 net.
An inveterate collector ofjunk, Eddie is dismayed when his father announces that,
R since they are moving, Eddie must get rid of some of his treasures. Details of Eddie's
2-4 efforts, his garage sale, and his acquisition of a dog constitute the first part of the
story; the second half is set in Eddie's new home. Eddie makes straight for the barn,
where he runs into Jimmie (black) who becomes his best friend; together they bring
an old cigar-store Indian to school, and together they form a club to which they invite
a petulant boy who benefits from their friendship and becomes more amiable. The
story ends with a barn party for Eddie's friends, old and new. Like other Haywood
books, this is realistic in reflecting children at school and play; there are never
serious problems: life is always sunny, and the emphasis is on small events. But they
are events that may loom large to children, the concerns are familiar ones, and the
style is unassuming and easy to read.
Heaps, Willard A. Psychic Phenomena. Nelson, 1975. 74-10266. 192p. $5.95.
Heaps plunges enthusiastically into a rambling compilation of incidents and anec-
Ad dotes involving psychic powers, many of them documented, before turning to sepa-
7-9 rate chapters on such subjects as telepathy, clairvoyance, and psychokinesis. In
other chapters he discusses research and controversy about research, attitudes to-
ward parapsychology, the uses of psychic powers in crime detection and in medicine,
and some of the data gathered by official organizations. The subject is fascinating,
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the writing style practiced, the organization of material often arbitrary, and the
inclusion of rather more undocumented episodes than a scientific attitude would
entertain a weakness. An extensive relative index is appended.
Jenkins, Marie. M. Embryos and How They Develop. Holiday House, 1975. 74-23547. 19 4p.
illus. $6.95.
Too detailed and perhaps too voluminous for the general reader, this is a book
R (written by a professor of biology) that should be fascinating to those readers with a
7- special interest in natural science. Jenkins gives background information in the first
two chapters, discussing the functioning of DNA, mitosis and meiosis, and the
embryonic development of life forms that can only be seen clearly by microscopic
examination. Succeeding chapters describe conception and embryonic development
in other (but not all) forms: fruit-flies, worms, chickens, et cetera, concluding with
two chapters on the human embryo, including changes in the fetus, birth, and causes
of fetal or infantile defects. Authoritative, well organized, and illustrated with helpful
diagrams and enlarged photographs, the book has a brief explanation of the metric
system, inserted to enable the reader to understand measurements used in the text, a
glossary, a bibliography, and an index.
Jeschke, Susan. Sidney. Holt, 1975. 74-13188. 27p. illus. $4.95.
Sidney is a fluffy chick who likes to play at being other animals; when a fairy
Ad chicken gives him a fox mask, Sidney is so convincing that he makes friends with
K-2 Max, a fox who dotes on chicken dinners. Sidney plays with Max's sister Henrietta,
whose favorite game is the same as his, but night comes and Sidney's lonely. He
can't get into the coop, being much too foxlike; appeal to the fairy chicken results in
Sidney effecting a return to normalcy and the comfort of his mother's feathers.
Although this has moments of inspired silliness like the fairy chicken, it doesn't have
the sustained wit of the author's Firerose nor does it have as substantial a plot;
however, it has good pace, a veiled message most of the read-aloud audience will
ignore, and brisk, scrabbly drawings that show Sidney adapting physically to his new
role.
Kelly, Rosalie. The Great Toozy Takeover. Putnam, 1975. 74-21084. 126p. $5.95.
Meg was eleven when the Toozy family came to live next door, and her account of
Ad the three years of Toozy ploys is episodic, rambling, and often amusing. The story
4-6 would be more amusing were there any relief from the anecdotes about the indomita-
ble Mrs. Toozy, a self-styled tigress in defense of her rather unpleasant children, an
amateur entrepreneur given to malapropisms that are occasionally too cute, and the
bane of Meg's father's life. The book presents some facets of the life in a small
community in the 1920s, and the widow Toozy is a lively character albeit overdrawn.
The writing style is promising, and the author uses period details with restraint.
Kimmel, Margaret Mary. Magic in the Mist; illus. by Trina Schart Hyman. Atheneum, 1975.
74-18186. 27p. $4.95.
Set in a vague time past, this fanciful story is told in bland style, and the delicate
Ad but firm lines of the illustrations achieve the same blend of realism silvered over by
K-2 magic. Practicing to be a wizard, a boy named Thomas lived alone in a damp, cold
Welsh cottage with his pet toad. One day a great mist came and Thomas found a tiny
dragon in the grass; the dragon breathed on the fire and the logs burned brightly as
they never had. The next day the dragon was gone, but the fire has burned cheerfully
ever since and many creatures now visit Thomas in his warm, snug home. The plot is
very slight, but this is compensated for by the gentle quality of the story and the
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cadence of the writing. The tale begins, "Once, when mountains sang and people
listened .. ." a style eminently suitable for storytelling as well as for reading aloud.
Knotts, Howard. Follow the Brook; story and pictures by Howard Knotts. Harper, 1975.
74-2607. 32p. $5.11.
Three children, setting out to explore the land around their new home, are told by a
Ad passing cyclist that there is a shack in the woods they can find by following the brook.
2-3 They find the source of the brook, follow it through the cool woods and into the
sunlight, find a small waterfall, see the shack, play in the brook and find it ends in a
pond. The brook has come home, the imaginative youngest child says; and in turn,
they will follow the brook back and it will lead them home. A pleasant ramble that,
corroborated by the quiet black and white pictures' sense of space and serenity, gives
some information about the brook and conveys a feeling of the curiosity and family
solidarity among the children. It may be too placid for some readers, but the book
has a quiet appeal.
Lapsley, Susan. I Am Adopted; illus. by Michael Charlton. Bradbury, 1975. 74-22852. 23p.
$4.95.
Huzzah and hurrah for a book about adoption that accentuates the positive. A
R simple text, first published in England and suitable for small children the world over,
2-5 is illustrated with pleasant, conventional watercolor pictures of family scenes. The
yrs. adopted child speaks: "My name is Charles. I am adopted. So is my sister, Sophie.
She is only little. I have a tractor. It was a birthday present," and he goes on to speak
of family affairs and his friend and his rabbit and, incidentally, being adopted. That
means, he ends, belonging. What emerges is an impression of a happy child who
knows he is adopted, finds it mildly interesting, but is so busy with other concerns
and so secure that the adoption is presented casually as one of the facts of life, not as
a problem. Nicely done indeed.
McHargue, Georgess. Private Zoo; illus. by Michael Foreman. Viking, 1975. 74-17496. 29p.
$6.95.
A small boy wants to go to the zoo, but none of the adult members of his family will
Ad take him. He looks at the family members indoors and then at people outside; each of
K-2 them casts a shadow that looks like an animal, and when a neighbor asks if he wants
to go to the zoo, the boy replies, with thanks, "I'vejustbeen to the zoo." Foreman's
pictures are amusing, but the people in them are often grotesquely misshapen in
order to produce the proper silhouette, and the single-gag concept wears a bit thin,
although each picture is funny in itself.
Maxwell, Ruth H. Cowboy on Ice; illus. by Lee Williams. Childrens Press, 1975. 74-23771.
63p. $4.95.
Mac, just accepted as a member of a midget league hockey team in the northern
M city to which his family had moved, was a practiced liar. He'd lied to his friends Rolf
4-6 and Tim about ranch life in Texas, he'd lied to his father about playing hockey.
Mac's father wanted him to concentrate on school work and had forbidden him to
play. When a team member discovers Mac's lies, he calls him "Cowboy" tauntingly;
other teammates pick it up and Rolf and Tim are angry about being duped. Then Mac
has to face his father and admit he had disobeyed him, when the first night game
comes due. All is eventually forgiven, Mac plays brilliantly and his team wins. This
is a formula sports story with a few new twists; the obvious purpose of the book is to
explain ice hockey, since the text uses italics for words included in an appended
glossary. It may be irritating to some readers to see, ". .. Mac saw Gordy crash into
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Rolf with a bone-cracking body check," or "With Gordy in the penalty box, Mr.
Judd yelled, 'They're short-handed. Use the power play.' " Hockey fans, the most
likely audience for this rather pedestrian story, don't need it.
Melwood, Mary. Nettlewood. Seabury, 1975. 74-19426. 352p. $8.95.
Her father had been injured, her mother had had to go to him, and Lacie had been
R packed off to the Midlands to stay with two of father's cousins. Chloe and Nora
6-8 weren't unkind, but they left Lacie pretty much on her own; when Gertie Sprott
turned up-vulgar, cheeful, and audacious-she became Lacie's only friend. Both
girls became much involved in the rather odd affairs of Nettlewood, the dilapidated
manor house nearby, and of those who lived there: Poor Tom, not quite bright, his
surly grandmother who was the housekeeper, the invalid owner who has some mys-
terious relationship with Tom, and cousin Nora, who is helping nurse the owner and
being wooed by Gertie's father. This story, first published in England, isn't great
literature but it's a good "read," with firmly defined characters and setting, good
dialogue, and a satisfying intricacy of subplots and developing relationships.
Minard, Rosemary, ed. Womenfolk and Fairy Tales; illus. by Suzanna Klein. Houghton,
1975. 74-26555. 163p. $5.95.
Eighteen stories have been chosen for this anthology that celebrates women or
R girls who are decisive, active, clever, or courageous. Most of the selections are old
4-6 favorites: "Clever Grethel," "The Husband Who Was to Mind the House," "Three
Strong Women," and "Molly Whuppie." All the stories are available elsewhere, but
this anthology serves a specific need in bringing them together. The material is
time-tested, the book is timely.
Monjo, Ferdinand N. The Sea Beggar's Son; illus. by C. Walter Hodges. Coward, 1975.
73-78320. 24p. $5.95.
Hodges' meticulously drawn and historically accurate pictures of the ships and the
R men of the seventeenth century have drama and vitality; the story of a hero of the
4-6 Netherlands is told in martial rhythm. The first Piet Heyn had been one of the Sea
Beggars, the determined men who, under the leadership of William of Orange, had
fought against oppressive Spanish rule. His son, Piet Heyn the Younger, also went
to sea, was captured by the Spanish and sentenced to four years in the galleys; in his
years at sea Piet captured fifty-five Spanish vessels and became an admiral in the
Dutch navy. An authentic hero, a stirring tale.
Moskin, Marietta D. Waiting for Mama; illus. by Richard Lebenson. Coward, 1975.
74-21068. 91p. $5.95.
A moving little period piece concerns a Russian Jewish immigrant family at the
R turn of the century, but the family solidarity, the problems of adapting to a new
3-5 situation, and the satisfactions of achieving a goal and gaining recognition have
universal application and appeal. Papa had decided, two years earlier, that he would
take his family to America before the children were old enough to suffer Czarist
persecution. Mama had had to stay behind because the baby became ill, and for two
years the family had scraped and saved to pay for her passage. Becky, the youngest,
went to school; her older sister and brother had to work since they were twelve and
ten years old. Becky loved learning English, but she wanted so much to contribute to
Mama's ticket; through helping her sister, very late at night, do piece work, Becky
earned enough to buy the buttons for the surprise coat for Mama. What joy, when
Mama arrived, to say that she had helped, to show that she had learned friore English
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than the others! The story is simple and sweet, giving a good picture of the immigrant
community of New York's East Side as well as of warm family relationships.
Newfield, Marcia. A Book for Jodan; illus. by Diane de Groat. Atheneum, 1975. 74-18192.
41p. $6.25.
Softly drawn representational sketches echo the tender mood of a story about a
R nine-year-old's adjustment to divorce. It begins on a note of happy family life,
3-4 describes the growing friction between Jodan's parents, and Jodan's move to
California with her mother. What makes this rather different from other books on the
subject is the patience, understanding, and frankness of both parents. Both explain
that there is no change in the love for their child, that they were simply too unhappy
in their relationship to go on living together; the book ends with Jodan's visit to her
father and a replica of the loving book he had compiled for her, with private jokes,
old photographs, a song she'd loved as a baby, et cetera.
Paterson, A. B. Mulga Bill's Bicycle; poem by A. B. Paterson; illus. by Kolmeny and
Deborah Niland. Parents' Magazine, 1975. 74-12286. 27p. Trade ed. $4.95; Library
ed. $4.59 net.
First published in Australia, a bouncy story that is told in rhyme has action,
R humor, and the sort of rakish disaster in which younger children delight. The story is
K-3 set in Australia in the time when bicycles were new; Mulga Bill,preening himself on
the fact that he can ride anything, takes off with a newly-purchased boneshaker and
careens madly through the countryside, finally ending its career in Dead Man's
Creek, from which a chastised Mulga Bill emerges, announcing that from thenceforth
a horse is good enough for him. The illustrations, pen and watercolor, are bold in
composition (excellent for group use) and uncluttered, with the humor and vigor of
the lanky, terrified Mulga Bill balanced by the delicacy of the palette.
Reynolds, Pamela. Will the Real Monday Please Stand Up. Lothrop, 1975. 74-23494. 184p.
Trade ed. $5.95; Library ed. $5.11 net.
Monday Holliday is fourteen, and she's a mixed-up kid. She begins her story with
R a visit to a family court counselor, a session in which her shocked parents discover
6-9 that Monday has asked to be put in a foster home. But they've given her everything,
they protest, both their children have had the best: camps, a new game room, a
swimming pool. Monday agrees to tell her story on tape, and the book thereafter
consists of short tapings that will give the counselor the rudiments of the case and
Monday's long musings, off the record, that tell the story in full. There's been no real
family life despite the material comfort, and Monday's brother Johnny, evicted from
a private school because of drug-pushing, has come home to be bribed to behave with
the gift of a new car. When Monday, who knows her brother is still selling drugs and
who is angry because he has malevolently broken up her first relationship with a very
nice boy, reports her brother to the authorities, she is stunned to find that her parents
are angry. Not at her brother, at her. The serious problems of the book are nicely
balanced by Monday's conversations with friends at school and with her touching
adoration of Mano, her first date and first love. Polished style, convincing charac-
terization, and intricate relationships are leavened by humor in a perceptive book.
Sachs, Marilyn. Matt's Mitt; drawings by Hilary Knight. Doubleday, 1975. 74-10932. 2 9p.
$4.95.
Hilary Knight's rakish drawings, which on some pages show a series of action (of
Ad Matt growing, of Matt playing ball in assorted odd postures) add zest to a tallish tale
K-3 for the read-aloud audience. Showered with gifts as a baby, Matt clings persistently
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to a blue baseball mitt that grows as he grows; with his mitt on, Matt is an invincible
major league outfielder, ending his career with a spectacular catch that results in a
triple play that results in a tenth-inning victory and the final play of the World Series.
Today, the story ends, there's a blue mitt in the Baseball Hall of Fame, and every
night a quiet little man, bald and aging, takes the mitt out of its case, and there are
Matt and his mitt, "hand in hand." The ending seems weak, a placid finale to a peppy
and humorous tale, told with a communicable relish.
Selsam, Millicent (Ellis) A First Look at Insects; by Millicent E. Selsam and Joyce Hunt;
illus. by Harriett Springer. Walker, 1975. 73-92451. 31p. Trade ed. $5.50; Library ed.
$5.39 net.
One in a series of nature books designed to encourage children's powers of obser-
R vation and to give them some sense of how animals are classified, this is carefully
2-4 structured to those ends. Repeatedly, the text calls attention to details that distin-
guish insects from other animal forms (a lobster has an exoskeleton but is not an
insect because . . .) or points out body parts (wing shape, antennae, wing position)
by which one insect can be distinguished from another. The careful drawings are
nicely integrated with the text, and the authors use them to suggest matching words
and pictures: Find the insect that looks like a stick with wings, look at the way the
wings are held when the insect is at rest, et cetera. The book, useful but less fluid
than Selsam's solo work, concludes with suggestions for ways to collect and care for
insects.
Shapp, Martha. Let's Find Out About Babies; by Martha and Charles Shapp and Sylvia
Shepard. Rev ed. Watts, 1975. 72-4116. 43p. $4.90.
A 1969 title has been reissued with new illustrations; despite the publisher's term-
M ing this a revised edition, the text is not changed. This is of the chicks-come-from-
1-2 eggs, mother-and-father-monkeys-always-have-baby-monkeys, human-parents-
have-boys-and-girls school: adequate, but not as fully informative as the many good
books on reproduction that include facts on the conception and gestation of human
offspring. The new illustrations are in full color but lack the more characterful faces
and the delicate line of the pictures in the first edition.
Shura, Mary Francis. The Riddle of Raven's Gulch; illus. by Salem Tamer. Dodd, 1975.
74-25513. 124p. $4.50.
"The first time I heard that silly story about Raven's Gulch being haunted, I
M laughed right out loud," Bart begins. But he investigates, and there are some signs
5-6 that something odd is going on in addition to the car crash that happened there. The
Gulch is part of old Mr. Burgen's property, and when his nervous housekeeper
leaves, Bart brings him food and helps the lonely man who has become his friend.
The author sets up a warm relationship, her writing style is capable, and her charac-
terization, although not deep, is adequate; what weakens the book is a plot that is not
convincing and is based on melodramatic events that have taken place beyond the
frame of the story: Burgen's orphaned granddaughter (caught by Bart in a cave and
not giving her identity) is followed to the United States from Germany, pursued by
her father's murderer, who is bent on getting the diamonds Mr. Burgen had hidden
when he fled that country. The unidentified murderer has also caused the car crash
and killed the friend who was bringing little Helga (dressed as a boy) to Grossvater.
Too much.
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Simmons, Anthony. The Optimists of Nine Elms; illus. by Ben F. Stahl. Pantheon Books,
1975. 74-15298. 62p. $5.50.
An affective piece of writing albeit slow-paced, this was a best seller in England.
R The story is told by a child who lives in a poor neighborhood of London and whose
5-6 parents hope that they can get a new apartment in a housing project now that they
have had a third child. But to the older children, the baby is a nuisance: he makes
mother tired and cross, and they are glad to get out of the house. And that's how they
meet old Sam, a busker, and his dog Bella; through Sam they get their own dog, and
when Bella dies the two children steal into the dog cemetery in Hyde Park and bury
Bella, and they give their dog to Sam. The plot is sturdy, the characterization ade-
quate, the setting convincing, the style sedate; the whole is a bit on the sentimental
side, but quite moving.
Simon, Seymour. Let's-Try-It-Out . . . About Your Heart; illus. by Angeline Culfogienis.
McGraw-Hill, 1975. 73-8019. 39p. $4.95.
A description of the heart and the circulatory system is simply and adequately
Ad written, accurate and well-organized; it includes several kinds of home demonstra-
3-4 tions, such as listening to the heartbeat through a tube, comparing one's pulse in
different physical or emotional situations, squeezing water through cupped hands to
simulate the jetting action of blood in the heart. One page has descriptive comments
(for an illustration) in distressingly small print; several illustrations are quite out of
scale. Both Elgin's and Zim's books on the heart are for the same age audience and
are excellent.
Skorpen, Liesel Moak. Mandy's Grandmother; illus. by Martha Alexander. Dial, 1975.
74-20383. 28p. Trade ed. $4.95; Library ed. $4.58 net.
Mandy didn't understand why her mother was cleaning so furiously just because
R grandmother was coming for a visit; she knew, from one of her books, what grand-
K-2 mothers were like: gentle and kind, they held children on their laps and took them for
walks. To the zoo, even. But Grandmother came and she wanted Mandy to eat
oatmeal. She thought the baby was precious. She didn't like Mandy's frog. Grand-
mothers, Mandy decided, were boring. But one day her grandmother was sad, and
she wanted someone in her lap as much as Mandy wanted to sit there. And they
talked, and told secrets, and taught each other things, and became friends. No drama
here, nor any sentimentality; the neat little pictures fit the cozy text, slight but
realistic, and the blandness of the style is alleviated by very mild, occasional humor.
Skurzynski, Gloria. The Poltergeist of Jason Morey. Dodd, 1975. 74-25516. 178p. $4.95.
Disruptive? Disturbed? Jason was the most quiet, well-behaved eleven-year-old
R his cousins had ever seen. Too quiet. The girls had agreed with their parents that
6-9 orphaned Jason should come to live with them; he'd been expelled from yet another
school, and their parents were sure that what the boy needed was loving kindness.
Yet Jason always seemed to be breaking and throwing things. True, they didn't see
him do it, and he denied it, but how else could dishes shatter and pictures fall off a
wall? One by one, the family members witness the frenzied mischief of Jason's
poltergeist and are convinced; they call in a psychologist and then the clergy, but that
is not what solves the problem. The scenes of exorcism (a Catholic priest) and
blessing (a bishop in the Church of the Latter Day Saints) are the weak points of the
story, but it's strong enough to accommodate them: convincing characters, a robust
style, a psychic phenomenon taken seriously-and a good family story.
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Smith, Jay H. Olga Korbut; illus. by Harold Henriksen. Creative Education, 1975. 74-19169.
31p. Trade ed. $6.60. Library ed. $4.95 net.
A rhapsodical account of the highlights of Olga Korbut's career is prefaced by an
Ad equally rhapsodical account of her appearance (with the almost-ignored other mem-
4-6 bers of the Soviet team of gymnasts) at a performance in 1974 in Minnesota. A brief
account of her childhood and the rigorous training that preceded her fame ends the
book. Olga Korbut is an enchanting star of the gymnastic world and no reader who is
a fan will deny her eminence, but for those readers who have not seen her perform,
the author's lavish use of superlatives may prove a hindrance to the book's appeal;
the illustrations add little.
Snyder, Anne. Nobody's Family; illus. by Diane de Groat. Holt, 1975. 74-10616. 117p. $5.95.
Like Holland's Journey for Three (reviewed above) this is the story of three
NR children who cling together to avoid the authorities; here also the oldest is a girl who
4-6 is in charge of two smaller boys, one of them an abandoned child (in Holland's story,
all three are orphans) and they are in a situation where they are unwanted until a
resisting man gives in. Maria, Pablo, and Little David are alone because Aunt
Carmen has been picked up by the police for smuggling a man across the Mexican
border; the children board a ship they admire and are trapped when it sails off.
Aboard: the three inadvertent stowaways, their two pets, the captain, the owner, and
the owner's ten-year-old son Ronnie, who hardly knows his father (divorce and a bad
record of boarding school expulsions). Father is stem and wants to get rid of the
three children; Ronnie is convinced his father wants to get rid of him. Taken to the
authorities, the children escape twice, the second time in a grossly exaggerated chase
scene. They stow away again. Ster father relents, turns charming, communicates
with son, agrees to keep children until they have found their long-missing father. The
improbable plot and superficial characterization are not compensated for, as they are
in Holland's book, by either humor or good writing style.
Sobol, Harriet Langsam. Jeffs Hospital Book; photographs by Patricia Agre. Walck, 1975.
74-25982. 42p. $6.95.
As in Arthur Shay's What Happens When You Go To the Hospital, this is a
R photo-documentary that follows a child from admittance to discharge and recovery.
K-2 Jeff is cross-eyed, and his doctor has decided it's time to operate to correct the
condition. Jeffs nervous but finds, as he goes through the preparatory procedures,
that the bloodsampling is not very painful, that each step is over quickly, that parents
are there before and after surgery, that the medical staff is kind and willing to explain
what is going on. This has one edge on Shay's book: the change in Jeff is visible in the
last picture (Shay's child had her tonsils removed) as he rides his bicycle, beaming
and clowning just a bit for the photographer.
Storey, Margaret. Ask Me No Questions. Dutton, 1975. 74-23926. 142p. $5.95.
A kidnapping story first published in England under the title Keep Running is
R economically structured and remarkably well sustained. Imogen wakes to find her-
5-7 self captive and sedated, guarded by a nurse and a terse, abrupt man called Keen.
When she manages to get to a telephone and call the police, Keen takes her off to
another place, and from then on they are on the run. Imogen is convinced that the
kidnapping has been engineered by a man who is using her safety as a threat against
her father; this aspect of industrial espionage is not fully developed, but it is not
intended as the major facet of the story, which is the relationship between Imogen
and Keen. Despite his role and his occasional cruelty, she has become fond of him
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and feels enough loyalty to try to protect him when she is rescued. The characteriza-
tion is adequate, the dialogue excellent, and the story has good pace and suspense.
Streatfeild, Noel. A Young Person's Guide to Ballet; drawings by Georgette Bordier. Warne,
1975. 74-81666. 123p. $7.95.
This most interesting book has enough variety and action for the general reader
R and a wealth of detail for the confirmed balletomane, with photographs of great
4-7 dancers in stellar roles and diagrams of ballet positions and exercises. The story of
two children, Anna and Peter, who enter ballet classes, covers three years of training
and is nicely carried off as a frame for ballet history (given, logically, by the teacher
as part of the children's schooling) and discussions of the rigorous details of ballet
basics and practice sessions.
Sullivan, George. Better Softball for Boys and Girls. Dodd, 1975. 74-25507. 64p. illus. $4.50.
A model of its type, Better Softball explains the game clearly and fully, giving
R advice on each kind of play (sliding, pitching, bunting, etc.) and on playing each
4-9 position; it describes the strategy in defensive teamwork, and it gives comprehensive
information about clothing, equipment, and the softball diamond. The book is pro-
fusely illustrated with action photographs of boys and girls, and has precise diagrams
of diamond distances, permitted arc of the pitch, and so on. Instructions for coaching
and a brief glossary are included.
Taylor, Mark. Henry Explores the Mountains; illus. by Graham Booth. Atheneum, 1975.
74-19315. 36p. $8.95.
Fourth in the series of books about a small boy who goes off exploring with his
R dog, his expedition kit, and the advice and cooperation of understanding parents.
K-2 This time Henry announces that he is heading for the wild and untracked mountains,
and will be home before dark. He has a real adventure, spotting and reporting a fire,
and proudly informs his parents that the ranger who came to rescue him and his dog
had actually been guided by Henry's trail-marking flags. The combinations of bland
style and small-fry heroism, and of realism and not fantasy but imaginative play, are
appealing; the illustrations have colorful outdoor scenery and vitality.
Taylor, Mildred D. Song of the Trees; illus. by Jerry Pinkney. Dial, 1975. 74-18598. 48p.
Trade ed. $4.95; Library ed. $4.58 net.
In a depression-era story based on an incident in the author's family history, a
R confrontation between a mercenary white man and a black man guarding his property
3-5 is taut with drama. Cassie, who tells the story, is one of four children who overhear a
white man, Andersen, making plans to cut down trees on their land. Andersen
threatens Cassie's grandmother, knowing that her son (the children's father) is out of
the state so that he can earn money to send home. The elderly woman capitulates,
accepting a small sum for an unspecified number of trees; the children, seeing Ander-
sen and his crew wreaking havoc in the cool forest they love, courageously try to
stop the men. Papa shows up at this point, a coincidence that weakens the story but
adds impact to the episode. Papa-taking his chances that there may be reprisal
-dares to fight injustice; he threatens to blow up the forest if the men don't leave.
Andersen blusters-but he goes. The writing style is fairly brisk, verging on the
poetic whenever Cassie speaks of her beloved trees; the characterization of the
children is minimal, while that of the adults is stronger; the plot is nicely constructed
for the length of the story.
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Thum, Marcella. Exploring Black America; A History and Guide. Atheneum, 1975. 74-19428.
402p. illus. $10.95.
An unusual approach to black history in the United States functions as a guide to
R museums that specialize in that subject. A history of slavery gives background in-
6- formation, and subsequent chapters are on such subjects as the Underground Rail-
road, military heroes, pioneers and cowboys, et cetera, concluding with a discussion
of the struggle for civil rights. Each chapter includes a list of museums and historic
sites, descriptively annotated. The book is written in dignified style and with an
objective tone, and is profusely illustrated, primarily by photographs. A subject
index and a geographical index (by states) are appended to this most informative and
interesting book.
Tobias, Tobi. The Quitting Deal; illus. by Trina Schart Hyman. Viking, 1975. 74-14596. 27p.
$5.95.
Jenny, who tells the story, admits that it's very hard to stop thumb-sucking, just as
R hard as it is for her mother to stop smoking. They agree to quit, trying all sorts of
2-3 ways to check themselves and check on each other, and Daddy even tries bribing
them. In the end, Jenny and Mommy decide that their habits are too comforting to
give up, that each will try to do it less, "kind of sneak up on quitting a little bit at a
time," Jenny concludes, "So far it's working. It does help when you've got someone
to keep you company." The illustrations, graceful in line and composition, show an
attractive contemporary family (Mommy in jeans and often barefoot), and the text is
brisk, ingenuous, and often funny. Perhaps because there is no didacticism and no
all-problems-solved ending, the story-which is really just an expanded situation-is
successful both as a gentle indictment of smoking and thumb-sucking, and as an
understanding, rueful, and realistic acceptance of people's hangups.
Unkelbach, Kurt. Uncle Charlie's Poodle; illus. by Heidi Palmer. Dodd, 1975. 74-28312.
156p. $5.50.
A story set in the years just after World War I is told as a personal reminiscence of
Ad the author. Uncle Charlie (an honorary title)'was a close friend of the author's father, a
6-9 flamboyant character who married a former chorus girl who had inherited a fortune
even greater than the one Charlie had made investing in Florida real estate. Charlie's
poodle was the first dog of that breed the boy had seen, and he came to love it even
more than the setters raised by the family. While the poodle, Hans, is the focal point
of the book, it's filled with anecdotes about hunting, dog training, visits to Charlie
and his wife in New York, and the snubbing of Charlie and Sunday (the ex-chorus
girl) by the elite of Newport. The writing is fluent and casual, but perhaps there is
too much reflection of the foibles of adult society in the twenties to interest some
young readers.
Whitman, Walt. I HearAmerica Singing; illus. by Fernando Krahn. Delacorte, 1975. 72-1446.
24p. Trade ed. $4.95; Library ed. $4.58 net.
Whitman's poem is illustrated with robust pictures that have touches of humor; the
Ad drawing for, "The day what belongs to the day-at night the party of young fellows,
K-2 robust, friendly, Singing with open mouths their strong melodious songs," shows a
battered open car with eight men and women piled on each other, one of them with a
guitar. The only other women are rocking a baby, walking a dog, watering flowers,
sewing, and sleeping; all the tradespeople and outdoor workers are men. There's
some fun in the illustrations, but the poem's strength seems diminished by the illus-
trations and the format.
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